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Constanza Piaggio

Constanza Piaggio (Buenos Aires, 1982) has been an artist since 2004,
and has until now participated in a number of Art Fairs, individual
and collective exhibitions around the world, including; Argentina,
Mexico, Chile, Brazil, Colombia, the United States, Spain, France,
Sweden and China.

From her beginnings in Buenos Aires, inspired by Art History and
cinema, the artist has been interested in mastering the analogical
photography technique, specializing in large formats. This has been
very important for her aesthetic and conceptual search, by allowing
her to obtain the maximum control of light and details.

Her relationship with Art History can be clearly perceived in the
Conatus Series (2005-2008), where she carefully handles the palette of
colors, light and poses, composing the images that would become
inherent to her personal work.

This series is related to the word ‘Conatus’ in the sense given to the
term by Dutch philosopher Baruch Spinoza, according to whom
Conatus is the tendency of all human beings to persevere, to keep on
existing. In collaboration with the Argentinian photographer Res, the
images produced by Piaggio center their attention in the search of the
present time and the implicit assumptions in the photographic
mechanism; the Renaissance perspective, the history of the pose and
what might be termed ‘the pictorial unconscious.

Early in 2007, the artist started to live and work between Paris and
Buenos Aires, and a new aesthetic and historical search was triggered

by the places where she was developing her work.

La trampa (The Trap) (2007-2009) is a series of photographs that use
a more cinematographic language, where the eye of the artist becomes
the eye of an art director. The characters seem to be trapped in the
impossibility of doing something. This puts into evidence the different
types of traps adopted by our society and the contemporary visual
culture.

In 2009, ata more experimental stage and following that persisting
concern about establishing relations between the world surrounding
her and her art, she takes part in the Appelboom-La Pommerie
Residence in Corréze. There she formed the group Fugaz with the
French artist Romain Sein. At the end of their time in the Residence,
they set up together an exhibition called Les Contingences, inspired by
the legends and tales of that ancient and remote French region.
Within the same work, Constanza Piaggio carries out Recueils,
formed by a video and four pictures where the artist herself performs
the part of a woman that inhabits the stories of our childhood, where
paradoxically being young and beautiful means being a source of
multiple dangers. With this work she clearly introduces her concern
for the situation of women, a subject that she had started working on
in her previous project. Additionally, she defines her interest in the
genre of performance, assuming a new lead role in front of the camera,
and not only behind it.

In 2010, the artist finally settles down in Paris, where she starts taking
anew direction, getting more and more interested in the possibilities
of the moving image, and starts making regular incursions into video.
AS a l'CSult Ofl'ler concern to undcl‘stand thc Placc thrc Shc liVCS and
where her work is being developed, she has become deeply interested
in literature and philosophy.

From September of this year, and during three months, she has taken
part of the Gyconggi Creation Center Artists Residence in South

Korea.

The cultural distance between her native town, Buenos Aires, her
residence city, Paris, and the city where the Artists Residence takes

place, has become the starting point of her present exhibition.

The Other Shore is the start of the exploration of unknown territories,
where the look is the only tool that allows discovery and

comprehension.
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On The Other Shore

A project by Constanza Piaggio
Text: Carolina Castro

eal voyage of discovery consists not in seeking new landscapes but in having new eyes”

Marcel Proust

Constanza Piaggio's present work, On the Other Shore, consists of one video and a series of seven pictures, which take us to
the unique landscape found near what became her temporary home for three months, the Artists Residence Gyeonggi
Creation Center in South Korea.

Confronted with a new territory which has its own language and codes, she tries through a visual language to go beyond the
barriers of the unknown, looking to expand the limits of her closest world and to build a meeting point where understanding is
possible.

By means of an intense exploration of the small island of Daebu, the artist makes it possible to assimilate the scenery and its
codes, thus giving us a certain feeling of closeness. Her fix shot videos and her delicate pictures go all over diaphanous
horizons, mysterious shipwrecks, suggestive fruits and rice fields moving slowly, allowing us to come along with her in her
discoveries.

These fixed images, where time extends until it melts into a deep meditation, look to connect us both with the scenery and
with what the artist isn't able to filter through the camera. That is why the video is not subtitled: it puts into evidence the
impossibility of the language and the fragmentation of the information. The artist recorded three people reading in Korean,
thinking and telling stories about their country, their literature, their landscapes or their own lives. On one side, there is a girl
reading an extract from the famous historical novel Toji (The Land) ('£X|'), by Korean writer Park Kyung-ni. On the other, the
reasons why Choi Chun Il decided to write his book The Tidal Flats of Bay of Gyeonggi-do(Z7|2t9| Z##') and some life stories
of a peasant woman from that region.

Depending on the context where the video is exhibited, the sound amplifies the meaning of the work. If exhibited in Korea, the
different stories fuse with the images, enriching each other.

Yet, the Hanja language won't be understood anymore if it crosses the border, where it will get another meaning. The language
will accompany the images as part of an aesthetic experience, creating an exciting empathy between the members of the
audience and the artist’s experience in this remote Asian peninsula.

As Paul Strand said “Your photography is a record of your living - for anyone who really sees. You may see and be affected by
other people's ways, you may even use them to find your own”. The possibilities of coming across the unknown are infinite,
but the vision that finds that unknown has to be always fresh and sharp, because it's only through the oddness that new eyes
can be born. In this way, Constanza Piaggio relates her life and her art, and places herself in this foreign world looking to
create new links between the audience and the experience of being On The Other Shore.
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On The Other Shore

Proyecto de Constanza Piaggio
Texto Carolina Castro Jorquera

«El verdadero viaje de descubrimiento no consiste en buscar nuevos paisajes, sino en tener nuevos ojos »

Marcel Proust

El requerimiento y la llamada de lo extrafio da sentido y es el punto de partida de la obra de Constanza Piaggio, la cual llama a
acontecer a lo inefable valiéndose sélo de su mirada. Nuevos territorios le sugieren la necesidad de emprender un viaje hacia lo
desconocido, anhelando el encuentro de horizontes que amplien su percepcion en el limite de lo incierto.

Su presente trabajo, On the Other Shore, consta de una pieza de video y una serie de siete fotografias que nos sumergen en
los singulares paisajes encontrados en los alrededores de lo que fue durante tres meses su hogar temporal, la residencia de
artistas Gyeonggi Creation Center en Corea del Sur.

La artista, con esta obra, se adentra en una busqueda de comprension de este nuevo espacio donde el idioma 'y los cédigos
le son ajenos. Por medio del lenguaje visual intenta traspasar la barrera de lo desconocido ampliando los limites de su mundo
familiar, produciéndose asi un lugar de encuentro donde es posible el entendimiento.

Mediante la intensa exploracion de la pequefa Isla de Daebu, la artista hace posible la asimilacion del paisaje y sus cédigos,
brindandonos una cierta sensacién de cercania. Sus videos de tomas fijas y sus delicadas fotografias recorren horizontes
vaporosos, naufragios enigmaticos, sugestivas frutas y arrozales en sutil movimiento, permitiéndonos acompafiarla en sus
descubrimientos.

Estas imagenes fijas, donde el tiempo se alarga hasta llegar a fundirse en una profunda meditacién, buscan conectarse tanto
con el paisaje como con lo que la artista no puede filtrar a través de su camara. Es por ello, que el audio sin subtitular que
acompafia el video, evidencia la imposibilidad del lenguaje y la fragmentacion de la informacién. La artista ha grabado a tres
personas que en coreano leen, reflexionan y relatan historias vinculadas con su pais, su literatura, sus paisajes o sus propias
vidas. Por un lado esté la voz de una joven

leyendo un pequefio fragmento de la famosa novela histérica Toji (The Land) ('EX]'), de la autora coreana Park Kyung-ni. Por
otro, las razones por las que Choi Chun I, decidio escribir su libro 'Las marismas de la bahia de Gyeonggi-do' ('Z7|2to| Zi")
y el relato de una campesina de la zona sobre algunos momentos de su vida.

El sonido amplifica el significado de la obra dependiendo del contexto donde sea exhibida. Proyectandose en Corea los
diferentes relatos se fusionan con las imagenes enriqueciéndose mutuamente. Pero en cuanto ésta cruce la frontera, la lengua
Hanja dejard de ser comprendida, cobrando otro sentido y acompafiando las imagenes como parte de una experiencia
estética, creando una vibrante empatia entre el espectador y la experiencia vivida por la artista en esta alejada peninsula de
Asia.

Como dijera Paul Strand "Tu fotografia es un registro de tu vida, para quien sepa verlo. Puedes ver las costumbres de otros y
ser influido por ellas, incluso puedes llegar a utilizarlas para encontrar las propias." Las posibilidades de encontrarnos con lo
desconocido son infinitas, pero la mirada que los enfrenta debe ser siempre fresca y perpicaz, pues solo a través de lo extrafio
pueden nacer nuevos ojos. De esta manera Constanza Piaggio relaciona su vida y su obra, se posiciona en ese mundo ajeno
en busca de establecer un vinculo entre el espectador y la experiencia de estar On The Other Shore, del otro lado.

Constanza Piaggio

Born in 1982, Buenos Aires, Argentina. Lives and works in Paris, France.

2001 - 2003: The School of Creative Photography (EFC), Buenos Aires, Argentina.
2002 - 2004: Sindicato de la Industria Cinematografica Argentina (SICA), Buenos Aires, Argentina.

Solo Exhibitions (selection)

2009 Les contingences, Appelboom La Pommerie. Correze, France.
La trampa, Galeria Jardin Oculto. Buenos Aires, Argentina.

2007  Conatus, Schneider Gallery. Chicago, USA.

2006  Conatus, Robert Mann Gallery. New York, USA.

Conatus, Ruth Benzacar Gallery. Buenos Aires, Argentina.

Group Exhibitions (selection)
2010 Rendez-vous avec une femme edition I, Galerie Adler. Paris, France.
Cosmopolitan Routes: Houston Collects Latin American Art On view. The Museum of Fine Arts. Houston, USA.
2009  Argentina hoy, Banco do Brasil. Sao Pablo, Brazil.
2008  Argentina Group, Gallerie Bertin Toublanc, Miami, USA.
Visages Face Revised,RAM Rockford Art Museum, IL, USA.
Intrude: Art and life 366 days. Shanghai, China
In focus: Argentina, Schneider Gallery. Chicago, USA.
One Minute Film & Video Festival Aarau, Switzerland.
Signes D’ Existence, Fotografia Actual de Francia, Chile y Argentina, Museo de Arte Contemporaneo. Santiago de Chile, Chile.
Epilogues, Robert Mann Gallery. New York, USA.
C International Photo Magazine, Phillips de Pury & Co. New York, USA.

Scholarships and awards (selection)

2011 Gyeonggi Creation Center. Korea.

2009 Residence Appelboom La Pommerie. Corréze, France.

2006  Felowship of Telefénica Foundation. Buenos Aires, Argentina.

2005  Fellowship Rojas/ Buenos Aires University. Buenos Aires, Argentina.

First Prize Premio Argentino de Artes Visuales, Fundacién OSDE. Buenos Aires, Argentina.

www.constanzapiaggio.com / info@constanzapiaggio.com




Lau Hok Shing, Hanison
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Tranquility

Tranquility - Stationary

One would feel about the serenity from the hustle and bustle c

along the smell of fruit from the vineyard to the seashore

paradise.

Being away from a busy place, the mind is calmed and the bo
becomes as delicate as can be. | turn objects in daily life i pieces C
this place and to my inner peace. - -
Tranquility - Moving

This place was originally an island where the islanders earned a living by fishing and growing crops. A

the bridge, it became the sole connection with the outside world. In order to supply electricity to L

Voltage Transmission Towers around the island and the life of the islanders changed then. Based on these‘elem

shape of the island, | created a mobile island made up of cardboard box and carried it around the island. | chatted ijh"fhe-

islanders and gave them some potted landscapes made from grape branches and oyster shells as a present. .*'r-

Inside the exhibition space, the potted landscapes were placed on the towers crafted with disposable chopstlcks,.-'the towers

were setting around the island randomly. In order to re-create the natural and artificial :appearances of the |s|ang!Th|s artwork

surveys the relationship between people and nature as well as the effects of urbanization towards people’s life. Tranquility - Moving ;& &8t - &
Although there was a grim history about the islands, the islanders, however, are optimistic about life and their future. mixed media & action, 2011
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Tranquility - Stationary j&&%tt - &
mixed media, 2011

Lau Hok Shing, Hanison

EDUCATION

2007  Master of Fine Art, RMIT University

2005  Bachelor of arts (Fine Art), RMIT University

2003  Diploma in Fine Arts, Hong Kong Arts Centre,
The Art School

2001 Diploma of Graphic Design, Swinburne University of
Technology (Melbourne, Australia)

SOLO EXHIBITIONS

2011 Bittersweet A Mixed Media Solo Exhibition

2010  See-Through—From Hollywood to Shanghai
Hok Shing Grocery ? A centruy ? old shop
(Used Goods Collection and Exchange Project)

2008  Artists in the Neighbourhood Scheme IV:
Soulful Landscape within Qi Quan Zhai

SELECTED GROUP EXHIBITIONS
2011 Love the Future Art and Poetry Exhibition
2011 “Primitive Contemporary IlI” series?
“Primitive Craftsmanship?Contemporary Sculpture”
2010  “Green X’mas”Art Exhibition
2010  “Touching Art: Louvre’s Sculpture in Movement”
Exhibition.

2010  Eastern District Arts Festival “Eastern Art Bus”
2010  Asian Art Invitation Exhibition

ARTIST IN RESIDENCE

2010  Artist in residence project “Wongok-dong Recipe”
in Ansan, South Korea

2008  Artist in residence project in Portland, USA

2011 TEDA Contemporary Art Museum,Tianjin, CHINA

2011 Gyeonggi Creation Center, South Korea

THEATRE INSTALLATION
2010  Urban Ark
2010  Urban Ark 2

AWARD

2005  Finalist in Philippe Charriol Art Foundation annual
Open competition

2004  Finalist in Philippe Charriol Art Foundation annual
Open competition (Installation Art)

2004  Best artwork Award - The Art School Diploma in
Find Arts Graduation show

Tranquility - Stationary ;&% t—-&F(detall)
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YAV
Mirza

Rizwan Mirza was born in Liverpool. He received his BA in
Photographic Studies from Derby University, studying under
British landscape artist John Blakemore, and his MA in
Documentary Film from Goldsmiths College, London in 2005. In
2002, he published Poetry Seen, a book exploring the

contemporary Liverpool poetry scene. He lives in London.

His work explores ideas around duality which often exist around us
- in people, the landscape or objects - examining perception and
understanding of surface layers, boundaries or areas where a process

of change, convergence, tension or conflict may be taking place.

Rizwan has exhibited internationally and his work can be found in
a number of public and private collections such as The Museum of
Fine Art, Houston, Texas; The Worcester Art Museum, Worcester,
Massachusetts; The National Portrait Gallery, London; The

Trump Foundation, New York amongst others.
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When darkness comes
3 channel video projection, 2.40 minutes, 16:9.




The black spot

The forest surrounding the site of this former orphanage is neither beautiful nor unsightly. It is what it is. Sort of nondescript.
The few paths which enter the woods very soon disappear into heavy undergrowth. Not many people set foot here and
probably for good reason, as fallen trees and low lying branches cause obstruction.

This landscape holds many secrets. During the war, when the country was occupied by the Japanese, an orphanage was built
on the site of what is now the Gyeonggi Creation Center, Seongam Island as a place to re-educate children of resistance
movement members. Evidence seems to suggest that it may have actually been a centre to train child soldiers. In a nearby
forest there are clusters of unmarked burial mounds, perhaps belonging to children, unvisited and forgotten by those who
should be mourning their loss. The local shaman believe spirits and ghosts still roam these forests.

The woods seem to have other guardians too. Large spiders, wasps and giant hornets patrol the area but a greater risk may
come from what we do not see.

My own serious encounter in the forest began when | received a dark necrotic wound from a parasitic bite to my lower left leg,
followed by a heavy fever and an outbreak of spots and rashes across my body. Like some kind of biological experiment, the
Orientia Tsutsugamushi virus which | had inadvertently picked up can be fatal if left untreated. The black spot it left on my skin
was a warning sign but now also binds me to the forest. Unwary intruders should be careful of not getting too close.

This place has many layers, which it rarely shares with strangers. It expects you to keep your distance but even when closely
examined, its true character is only partially revealed: reality merges with myth and details somehow become obscured.

The forest has survived within a vacuum, in its own small, hidden and undisturbed world. Perhaps it prefers to preserve what
is contained within it.

The photographic work is presented in 3 forms, exploring a relationship to the forest: a series of monochrome prints; an artists
book, narrated through the words of a dead person buried in the forest; and a video-stills projection using ambient/collected
sounds.
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When darkness comes
Artist's book. Laser prints. Bound in black Japanese silk book cloth. 28 cm x 21 cm.




Born in Liverpool. Lives in London.

EDUCATION
2003-04 MA Documentary Film, Goldsmiths College, London
1990-93 BA Photography, Derby University

SELECTED EXHIBITIONS

2010

2009

2008

2007

2004

2003
2002

Faces of Poetry, Contemporary Photographs, Bodelwyddan Castle, Wales.
Curated by the National Portrait Gallery, London

Discoveries International I, Houston, Texas, USA. Curated by Wendy Watriss, Houston FotoFest Biennale

Faces of Poetry, Contemporary Photographs, National Portrait Gallery, London
Photo-Forum, Museum of Fine Arts, Houston (MFAH), Texas, USA. Work selected and curated by Anne Wilkes-Tucker

Musafir, The Traveller (16mm film), shown as touring exhibition in Great Britain, Pakistan and India until 2011
Descrubimientos, PhotoEspana Festival, Madrid, Spain

Poetry Seen The Old Factory, Ledbury

Fotographie Forum International, Frankfurt, Germany

Fotographie Forum International, Frankfurt, Germany

Poetry Seen book launch, AoP gallery, London

Poetry Seen Kemble Gallery, Hereford Photography Festival, Hereford

AWARDS

2011
2010
2008

2007

Critical Mass-Photolucida (50 selected artists), Portland, Oregon, USA

Lucie’s Scholarship Award, LA. Shortlist

A-Frame Creative Entrepreneurship Programme, ICA, London

360 Degrees. Supported by The British Council and The Arts Council of England
IPA Deeper Perspectives, Award. UK shortlist

Prix de la Photographie Award (PX3), Paris.

Breakout artist-directors development programme. Supported by Channel 4/ BritDoc Foundation

The black spot
Installation piece. 8 backlit black and white photographic prints, made on Awagami paper.
17 cm x 14 cm. Photographs, fluorescent bulbs, cardboard and wood.

WORK IN AUCTIONS

SNAP/Magenta Foundation Auction for HIV-AIDS, Toronto, Canada, 03/2011
HCP Print Auction, Houston Center for Photography, Houston, TX, 02/2011
FotoFest Biennial Fine Print Auction, FotoFest, Houston, TX, 03/2010

WORK IN COLLECTIONS
The Museum of Fine Art, Houston, Texas; The Worcester Art Museum, Worcester, Mass; The National Portrait Gallery,

London; The Trump Foundation, New York and other private collections in USA, UK and Germany

SELECTED REVIEWS/PUBLICATIONS

Glow, selected for Review Santa Fe, New Mexico, 06/2011

Glow, selected for PDN Photography Annual 2011, 06/2011

Distant Horizon, reviewed on Lenscratch blog by Aline Smithson, 09/2010

Poetry Seen, limited edition artist's book, supported by The Arts Council, Smurfit Townsend and Independent Paper Mills,
2004

Artist residencies/ Visiting lecturer

Gyeonggi Creation Center (GCC), Ansan, South Korea. Organised by Gyeonggi MoMA 09-11/2011

Chinquapin High School, Houston, Texas (Literacy through Photography programme, organised by Houston FotoFest), 2010
Chung Ang University, Anseong, South Korea (Dept. of Photography), 2007
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Santiago

Santiago Morilla (Madrid, 1973) works and lives
in Madrid and Rome. He graduated in Fine Arts,
Universidad Complutense (Madrid) , specialising
in “Media Lab” at the University of Art and
Design Helsinki (Finland). He has won a
number of awards and scholarships including the
Fine Arts Scholarship at the Royal Academy of
Spain in Rome. In 2010 he had several solo
exhibitions and also public interventions,
including MACRO The International Art Fair
“The Road to Contemporary Art” (Rome); "The
limits of landscape” solo exhibition at Galerfa Jos¢
Robles (Madrid); his site-specific intervention
“Nidi” at the Fondazione Pastificio Cerere
(Rome); and the outdoors project “The Garden of
the Good Happiness, in The White Night in
Madrid. In 2011, “Palazzo Collicola” Museum of
Contemporary Art of Spoleto (Italy) has recently
acquired his mural piece “The renewal mold” and
the city of Palma de Mallorca commissioned
Santiago to produce his large scale site-specific
mural arework "sobrasada extrema” in it's medieval
city center. Prior to commencing his residency at
GCC his largest solo exhibition to date
"Ornament and Detonation” opened at the ABC

Museum of Drawing and illustration, Madrid.
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Morilla

STATEMENT

The limits of landscape by Noemi de Haro Garcia
Landscape emerges through the human experience
in an environment. It is configured in a constant
process of connecting structures and meanings.
The artistic interventions of Santiago Morilla
draw a territory that goes beyond mere geographic
features. There, in the place that inspired the
artist, a part of the significant and emotional
potential of daily structures arises thanks to
aesthetic estrangement. Santiago Morilla's actions
transform both the setting and the experience.
And this can be experienced by those who dare to
enter the transformed place but also by distant
observers. Now that zenithal vision is no longer
the exclusive right of God, Morilla's figures,
distant relatives of Nazca geoglyphs, correspond
to a type of anamorphosis that can only be
contemplated thanks to the images captured by
satellites. Their profile reveals creatures that
combine human and animal, they are hybrids that
make us doubt whether they are the result of
disguise or of the whims of nature. They are
misfits, doomed to disappear, to bite the dust, to
fade into nothing. If the limits of landscape are
opened in order to extend its boundaries, its

contours will also be drawn.
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WATER BEACONS

A warning to navigators

Four giant sized swimmers are sitting atop of three buildings on the Gyeonggi Creation Center rooftops. The buildings thus
become large scale water tanks, containing semi submerged bodies that seem to be either at rest or play. These huge figures
just manage to keep their heads above the water thanks to their strange shamanic buoyancy aids. Santiagos idea explores
the relationship between the site where the interventions are located and the neighbouring environment/landscape around
Daebudo island. In particular he is with reference to how historically cartographic maps would indicate places of danger or
hidden rewards as a notice to modern navigators.

The intervention "High water beacons" is structured in several layers of representation: one perspective from ground level
gives a partial and distorted view, but to get a complete picture the viewer needs aerial view such as from a passenger plane,
and digital technology such as Google Maps/Earth (after the "time-lag" needed to update their databases) and between the
two, showing the process of the photographic documentation or the stop-motion videos of the process of pictorial creation.

All these layers complement each other and overlap themselves. An illusion of totality full of dips and opacities, always
remains incomplete.

We can create our own water lines, which mark the point of what is visible or hidden... but we can also draw our own markers
or guides on the contemporary forms of digital mapping.
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VIDE® ARTWORKS:
WATER BEACON, Time-lapse video#01~06antiago Morilla (2011)
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Santiago Morilla

EDUCATION 2009  CLONE Exhibition. Montana Gallery, Sevilla, Spain.
1998. MA “MEDIA Lab” Dept. University of Art and Design, Helsinki, Finland. 2008 INK 01. Internacional lllustration Rally 2008, Bilbao, Spain.
1998. BA Degree in Fine Arts, Complutense University, Madrid, Spain. 2006  Blood, Sweat & Tires, Part 1. Blood, Sweat & Tires, Part 1. Servicio-Ejecutivo ART Gallery, Brooklyn, New York, U.S.A.
2006 Blood, Sweat & Tires, Part 2. This is NETWORK ART Gallery, Los angeles, CALIFORNIA 90066 , U.S.A.
ART GRANTS AND AWARDS 2004  Tras La Trastienda. Following behind the scenes, CIRCULO DE BELLAS ARTES, Madrid, Spain.
2011 CRIDA (Center for Artists’ Residencies and Exchanges) Palma Espai d’Art Thinking about the meaning of life. Krakowski Festiwal Fimowy, Cervantesa Instytut, Warsaw, Po- land.
Foundation, May-June 2011. Palma de Mallorca, Spain. 2003 20 Festival EDICION Madrid, Palacio de las Tentaciones, Madrid, Spain.
2009  Grant of the Spanish Royal Academy in Rome, Italy. 2001 COMPUTERLOVE, Maison du Spectacle, Brussels Royaume de Belgique. Bélgium.
2007  Spain’s representative at the “Bienal Internacional de llustracion Bratislava”, Bratislava.
1998  ERASMUS Grant at University of Art and Design, Helsinki. ARTIST BOOKS
Morilla, Santiago, “Ornamento y Detonacién”. Museo ABC y TF. Editores, Madrid 2011.
SOLO EXHIBITIONS Morilla, Santiago, “Los limites del paisaje”, Artist-book. Retrovisor Publishing, Madrid, 2010.
2011 “Ornamento y Detonacion”, Museo ABC de Dibujo e llustracion, May-Sept 2011. Madrid, Spain. Morilla, Santiago, “Nidi”, Artist-book. Cura Publishing, Roma, 2010. e Morilla, Santiago, Obra grafica, Catalog. Luis Gaspar Art
2010  “Los limites del paisaje”: Galeria José Robles, Madrid. October 2010. Spain. Gallery Ed, Madrid, 2009.
“The renewal mold” a wall painting acquisition and solo show at Palazzo Collicola Museum, Spoleto. October 2010. Italy . Morilla, Santiago, “Primera Linea de Playa”, Madrid: Blur, 2007.
2009 “El Papa Estornino”: Site specific work at Project Room. Cura Art Mgzn, Rome, Italy. Morilla, Santiago, Papel, papel o tijera, (f)shots, Madrid: Blur, 2006.
“Alli donde esta la caza”. Luis Gaspar Art Gallery, Madrid, Spain. Morilla, Santiago y Orsenna, Erik, Tidings from the isle of flight, Paris: Ed. Stock, 2005.
“Anthropofungo”, Marre Moerel Design Studio, Madrid, Spain.
2008  Ovillos, Obra gréfica, Democrazy Gallery, Madrid, Spain. MENTORING PROGRAMS
2007  Alas al Viento. International Biennial of lllustration Bratislava: Pabillion Spain. Bratislava, Slovakia. 2011 “Urban Scars” workshop, CRCC (Centre de Recursos de Creacié Contemporania), 6-14th June, Palma de Mallorca, Spain.
2006 Caracteres Manchados. SINSENTIDO Gallery, Madrid, Spain. 2007 “Professionals in action: Santiago Morilla” in the Art School No. 10, Avda Ciudad de Barcelona, 25, Madrid, Spain.
2005  Liquidacion Royal. Liquidacion Total Gallery, Madrid, Spain. 2005 “Digital Paella” at CAMPUS CREA 2005, Campus Party, Valencia, Spain.
2000 Myseum. ART-Agenda 1998, “KULTURHUSET”, Stockolm, Sweden. 1999 “MYSEUM, a museum staff” at the Media Lab, TAIK, University of Art and Design, Helsinki, Finland.
1997  “Thinking Art: First meeting between artists and theorists of contemporary art. BB.AA. Complutense University,
Collective Exhibitions Madrid, Spain.
2011 “Aventuras de lineas”, Galeria Eva Ruiz. Curated by Juan Manuel Bonet. Sept. 2011. Madrid, Spain.
Wet Paint, Louis 21 Art Gallery. June 2011. Palma de Mallorca, Spain. COLLECTIONS
CRIDA Open-day, Palma Espai d’Art Foundation, June 2011. Palma de Mallorca, Spain. Palazzo Collicola Arte Visive Museum Permanent Collection, Spoleto, Italy.
JustMadrid(2) Contemporary Art Fair, Stand Galeria José Robles. Feb. 2011, Madrid, Spain. Museo ABC, Madrid, Spain.
“Agita”: Artmbassy Art Gallery, Berlin, November 2010, Germany. “Spanish Royal Academy in Rome, Italy.
“StEP09”: Museo della Scienza e Tecnologia, Milano. , November 2010, Italy. CO2 Contemporary Art, Rome, Italy.
“El Jardin de la Buena Dicha”: LA NOCHE EN BLANCO, Site specific work at Plaza de Luna, Septem- ber 2010, “El Bulli” Collection. Ferran Adria private’s collection, Spain.
Madrid, Spain. “Luis Gaspar” Art Gallery Collection, Madrid, Spain.
Transit, Final Show: Spanish Royal Academy in Rome, Italy. “TAIK” University of Art and Design Helsinki Collection, Finland
The Vagabond can’t draw: Spazi Aperti, Accademia di Romania, Roma, Italy.
Accademia delle Accademie: Road to Contemporany Art, Roma, Italy. 2010. 20eventi: Arte Contemporanea in Sabina, Italy.
CIRCO: Videoarte en CUBA: “Primera Muestra de Video Creacion en La Habana”, Cuba.
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